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Passages 
regrination 
L'Attimo Rapito 
PROGRAM 
Eliane Aberdam (France) 
Joao Pedro Oliveira (Portugal) 
Mark Beaulieu, violin 
Jennifer Elowitch, violin 
Scott Woolweaver, viola 
Mark Simcox, cello 
Mark Beaulieu, violin 
Mark Simcox, cello 
David Horne, piano 
Paolo Tortiglione (Italy) 
' Fire Mountain Gregory C. Smith (USA) 
\ 
Shinobu Takagi, soprano 
-----intermission-----
Fragment from "Prometheus Unbound" Hendrik Pienaar Hofmeyr (South Africa) 
Shinobu Takagi, soprano 
B 'reshit Jorge Lidennan (Argentina) 
The Arcadian Winds 
Samandakas' IJance George Hatzimichelakis (Greece) 
The Unforgettable Hour Drew Hemenger (USA) 
Jennifer Bates, soprano 
A winner will be selected and grand prize awarded at the conclusion of the concert. 
The 1994 ALEA III International Composition Competition for Young Composers is partially sponsored 
by Boston University and the Foundation for Chinese Performing Arts, Boston. 
Final Round Judges 
John Daverio 
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Professor, Boston University 
Mario Davidovsky 
Composer 
Professor, Harvard University 
Charles Fussell 
Composer 
Professor, Boston University 
Donald Martino 
Composer 
Professor Emeritus, Harvard University 
Marjorie Merryman 
Composer 
Professor, Composition Department Chair, Boston University 
Bernard Rands 
Composer 
Professor, Harvard University 
Roman Totenberg 
Violinist 
-
Professor, Boston University 
Preliminary Round Judges 
Gunther Schuller, 
and Boston University Composition faculty: 
Martin Amlin, Richard Cornell, Lukas Foss, John Goodman, 
and Samuel Headrick 
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The Alea III International Composition Prize was established at Boston 
University to promote and encourage the creation of new music by young professional 
composers of all nationalities under 40 years old. Unperformed and unpublished works of 
all styles and esthetic directions are eligible and may be scored for any combination of 
single orchestral instruments, guitar, voice and/or electronics utilizing from 1-15 
musicians. Compositions range between 6 and 15 minutes in duration and are submitted by 
March 15 of each year. 
During the preliminary stage of the competition, members of the Boston University Music 
Faculty select 6-9 works for the finals . Theodore Antoniou conducts tonight the 
performances of the finalist compositions and after the concert, a monetary prize of $2,500 
will be awarded. Tonight's judges for the final round are well known personalities of the 
American music scene, such as Gunther Schuller, Mario Davidovsky, Anthony Di 
onaventura, Robert DiDomenica, Roger Voisin, and Yehudi Wyner. The panel of judges, 
sisting of composers, performers, conductors and educators, aims for a balance among a 
riety of musical approaches. 
The Prize was established in 1979 by Charles Politis, a Greek American industrialist. It was 
re-established by an anonymous donor in 1984 to honor Melanya Kucyna, and again in 
1989 as the Alea III International Composition Prize. 
During the past 18 seasons more than 3,500 scores have been submitted and approximately 
116 have been performed. All scores are kept in the ALEA III library for the perusal of 
students, performers and any other interested individuals. 
' For the 1996 competition, 247 scores were submitted from 38 countries , ranging from 
' usA, Italy, England and Australia to Israel, China, Bolivia, Ecuador, Ukraine and 
Azerbaijan. , 
For more information regarding the Competition guidelines, pleas_e contact the ALEA III 
office at 855 Commonwealth Avenue, Boston, MA 02215; telephone, fax : (617) 353-
3340, or pick up a brochure on your way out from the concert hall. 
ALEA III 
Alea III is the contemporary music ensemble in residence at Boston University, a group 
devoted to promoting, playing, and teaching music of the twentieth century. Founded in 
1978, Alea III is the third such group organized by Music Director Theodore Antoniou . The 
ensemble is consistent with the music it embraces---flexible in size, open to experiment 
and to exploration. Over the years, Alea III has offered world-premiere opportunities for 
dozens of contemporary composers, often under the composer's direction, and with 
extended program notes or comments. The group has performed 712 works by 428 
composers---most of them living. Frequent international touring has enhanced 
relationships of American performers with their colleagues and composers from other parts 
of the world. With its inspiration , dozens of other contemporary groups have been 
formed , offering growing opportunity to young composers and musicians to play and 
comprehend contemporary music. 
The Greek word alea taken from Homer, means "to wander." In Latin, it refers to "a die or 
dice used for playing at games of chance." The term aleatoric music indicates music based 
upon the principles of indeterminacy as evidenced by certain random and/or statistical 
procedures of composition. In regard to the ensemble, aleatoric is concerned with the 
expression of a multiplicity of musical directions, historical styles, and performance 
practices . 
Tonight's Performers 
Theodore· Antoniou , 
Music Director 
Jean DeMart, flutes , Laura Ahlbek, oboe, David Martins, clarinets, 
Janet Underhill , bassoons, Ellen Michaud Martins, horn , 
Craig McNutt and Robert Schulz, percussion , Virginia Crumb, harp, 
Yu-Hui Chang, piano, (Aberdam, Smith), David Home, piano, (Tortiglione, Hemenger), 
Kostis Papadakis, celesta, (Hatzimichelakis), Apostolos Paraskevas, guitar, 
Mark Beaulieu and Jessica Stensrud , violins, Scott Woolweaver, viola , 
Mark Simcox, cello , Gregory Koeller, double bass 
Arcadian Winds 
Matthew Doherty, flute , Jane Harrison, oboe, Mark Miller, clarinet, 
John Paul Aubrey, horn, Janet Underhill , bassoon 
Theodore Antoniou, Music Director 
Theodore Antoniou has conducted major orchestras throughout the world, including the 
Boston Symphony Orchestra Chamber Players, the Radio Orchestras of Berlin and Paris, 
the Bavarian Radio Orchestra, the Tonhalle Orchestra (Zurich), the National Opera of 
Greece, and the Berkshire Music Center Orchestra, and he is widely applauded for his 
organizational efforts to promote contemporary music. In 1974, he became the Assistant 
Director of Contemporary Activities at Tanglewood's Berkshire Music Center, a position 
he held until I 985. Mr. Antoniou is the founder of many new music groups, such as : ALEA 
II , ALEA Ill, the Philadelphia New Music Group, and the Hellenique Group of Contemporary 
Music. He is the director of the ALEA III (Boston) and Olympia (Athens) International 
Composition Competitions . 
r. Antoniou has published over hundred and twenty works by Biirenreiter Verlag 
\ ermany) and Gunmar Music (USA)., many of which were commissioned by major 
orchestras around the world. He. has written over hundred and fifty works for film and 
theater, as well. He has received many awards and prizes, including National Endowment 
for the Arts Fellowship grants and the Richard Strauss Prize, as well as commissions from 
the Fromm, Guggenheim, and Koussevitzky Foundations, and from the city of Munich for 
the I 972 Olympic Games. Mr. Antoniou has been recognized with ASCAP awards for 
several years and, in 1991, was awarded the Metcalf Award for Excellence in Teaching by 
Boston University. He is very active in his native country, Greece, where he has been 
president of the National Composers' Association since 1989. Recent premieres of his 
works include Celebration for Orchestra in Boston, Celebrations II, for Chorus and 
, Orchestra in New York, The Peace and Trojan Women at the Epidaurus Festival , and his 
, second full length Opera Bacchae at the Athens Festival, Greece. 
1'heodore Antoniou studied violin, voice, and composition at the National Conservatory in 
Athens, with further studies in conducting and composition at the Hochschule fi.ir Musik , 
Munich, and at the International Music Courses, Darmstadt. After holding teaching 
positions at Stanford University, the University of Utah, and the Philadelphia Musical 
Academy, he came to Boston University in I 979 as a professor of composition and as an 
ardent proponent of new music. 
1980 Finalists 
Elizabeth Vercoe (USA) 
John Melby (USA) 
Jeffrey Wood (USA) 
Joseph Pelphrey (Germany) 
Chinary Ung (Cambodia) 
Daniel A. Kessner (USA) Honorable Mention 
Adrian David (USA) 
Marc-Antonio Consoli (USA) First Prize 
1981 Finalists 
Rupert Bawden (England) 
Ronald Lubetsky (USA) 
Zack D. Browning (USA) 
Simon Kenneth Holt (England) 
Brian Fennelly (USA) 
1985 Finalists 
Josefina Toledo (Phillipines) 
Luis Jorge Gonzalez (Argentina) 
Robert Bradford Carl (USA) 
Andrew Yores (England) First Prize 
Giuseppe Colardo (Italy) 
James Harley (Canada) 
Franco Balliana (Italy) 
Federico Emirio (Italy) 
Esecutori 
Max E. Keller (Switzerland) 
1986 Finalists 
Minas Alexiadis (Greece) 
Philip Cashian (England) 
William Coble (USA) 
Mark Gustavson (USA) 
Aaron Jay Kemis (USA) 
Martin Matalon (Argentina) 
Christopher Yassiliades (USA) 
Param Yir (India) First Prize 
Judith Lang Zaimont (USA) 
1987 Finalists 
Daniel Doura (Argentina) 
Bernd Franke, (Germany) First Prize 
Thomas Oboe Lee (USA) 
Joseph Papadatos (Greece) 
llias Papadopoulos (Greece) 
Herstory II 
Concerto for Violin and 
Computer-synthesized Tape 
Wounded Bird 
Pian to 
Khse Buon 
Chamber Concerto no. 3 
String Quartet 
Yuci Siculani 
Scena 
Sonnet Cycle 
Quintet for Winds 
Wyrd Changing 
Scintilla Prisca 
Tula-Ii 
Luminescences 
Windriver 
Humming Harvest Gone Snow Motor 
Novelletta 
String Quartet 
Dove la Luce 
Musica Concertante per Yicpa e 15 
Zustand 
Dodekagon 
Gulli ver 
Brass Mirrors 
Four Love Songs 
Passacaglia-Variations 
Five Monotypes for Piano 
Les Metamorphoses du Vampire 
Prag a ti 
De Infiritate Caeleste 
Quintet 1984 
DieZeit 
String Quartet No. 5 
Braarmarapha 
Miroloi 
... 
Paolo Ricci (Italy) 
Uros Rojko (Yugoslavia) 
Su Lian Tan (Malaysia) 
Bruce Taub (USA) 
1988 Finalists 
James W. Bennett III (USA) 
Konstantin Bokas (Greece) 
Pietro Borradori (Italy) First Prize 
Eleanor Cory (USA) 
Dimitrios Minakakis (Greece) 
Sydney Hodkinson (Canada) 
Kenneth Olson (USA) 
William Susman (USA) 
ans Vogt (Germany) 
eng-Yong Wang (China) 
1989 Finalists 
Luigi Abbate (Italy) 
Javier Gimenez-Noble (Argentina) 
Michail Goleminov (Bulgaria) 
Alexandros Kalogeras (Greece) 
David Macbride (USA) 
David Pickel (USA) 
Andrew Yores (England) 
Christos Samaras (Greece) First Prize 
'Cheng-Yong Wang (China) 
i990 Finalists 
Christos Anastassiou (Greece) 
Nag Bhushan (India) First Prize 
Kim Bowman (Netherlands) 
Jorge Horst (Argentina) 
Daniel Kastner (USA) 
Thomas Allen Le Vines (USA) 
Georgia Molfeta (Greece) 
Riccardo Nova (Italy) 
Zhou Long (China) 
1991 Finalists 
Christophe Looten (France) 
' • G Hynes (Canada) 
chalis Lapidakis (Greece) 
Andrew List (USA) 
Yong Yang (China) First Prize 
Green .Self -Portrait 
Music for Twelve 
Translutions for Nine 
Extremities II 
Array! Surrection! 
Painting 
Dialogues Entre Metopes 
String Quartet 
Trilogy Erotica! 
Das Lebewohl 
Serenade Magique 
Twisted Figures 
Serenade and Tarantella 
Sonchri vated 
Ere mo 
Tri times 
Chamber Concerto 
Lokrion 
String Quartet 
On a Ray of Winter Light 
The World, the World, and the 
World 
Apologie II 
Four Preludes 
Anakyklisis 
On the Edge of the Sea 
Phenomena in Spectra 
Madrigale a Gesualdo 
Tracer (Igor's View) 
Velocities 
Epikon 
Carved Out 
Shi Jing Cantata 
Incoronato Poeta 
L'ombre Du M. Haller 
Vera Quartet 
String Quartet Nr. I in Eight Movements 
Octette 
Katharine Norman (England) 
Michail Goleminov (Bulgaria) 
Corrado Vitale (Italy) 
David Pickel (USA) 
1992 Finalists 
Andreas Argyrou (Cyprus) 
Cindy Cox (USA) 
John Drumheller (USA) 
Jun Fu (China) 
David Lefkowitz (USA) 
Luca Macchi (Italy) 
Marin Michaylov (Austria/Bulgaria) 
Nicolas Papadimitriou (Greece) 
Dmitry Yanov-Yanovsky (Uzbekistan) First Prize 
1993 Finalists 
Paul Barsom (USA) Second Prize 
Richard Nelson (USA) 
Heather Anne Schmidt (Canada) 
Stamatis Athanasoulas (Greece) First Prize 
Giorgio Tedde (Italy) 
Tom Williams (England) Second Prize 
Yong Yang (China) 
1994 Finalists 
Anthony Cornicello (USA) 
Kui Dong (China) First Prize 
Carlos Gratzer (Argentina) 
Paolo Minetti (Italy) 
Apostolos Paraskevas (Greece) 
Thomas Reiner (Germany) 
Beth Wiemann (USA) 
1995 Finalists 
James Boznos (USA) 
Ian J. Crutchley (Canada) 
Evangelia Kikou (Greece) 
Jing Jing Luo (China) 
David Charles Martin (England) 
Laura Elise Schwendinger (USA) First Prize 
Thomas Whitman (USA) 
Jongwoo Yim (Korea) 
Memory Places 
"Konzertstilck" II 
Rajas 
Soft Voices in the Memory 
Variations for Chamber 
Orchestra 
Sonnets to Orpheus 
Ragged Tree at Olive Ridge 
String Quartet No. 1 
Calder's Closet 
Concerto per Contrabasso 
e Ensemble 
String Quartet 
Prelude et Danse 
Presentiment 
Vesper 
Illuminations 
Cinq Pieces Breves 
Elegia 
Vocello 
Ironwork 
Twilight in a Cold Gorge 
( 
Le citta invisibili Ill: l':z;ra 
The Blue Melody 
Mouvements 
Choreographik 
Invocation 
Bali Suite 
Canopy 
The Shamen bk. 1 
Triptych 
Noneto 
The Spell 
The Dance of the Maenades 
Chamber Concerto 
The Deathwatch Beetle 
Reaction for 12 Instruments 
'• 
Tonight's Program 
Eliane Aberdam was born in 1964 in France, and studied piano, ear training, harmony and 
counterpoint at the "Conservatoire National de Region" in Grenoble (1975-1981 ). From 
1983 to 1988 she studied composition with Mark Kopytman at the Rubin Academy of Music 
(Jerusalem), and received her B.A. in Composition. In 1989 she went to the University of 
Pennsylvania (Philadelphia) where she studied with George Crumb and received her M.A. in 
Composition (1992). Then she entered the doctoral program at the University of California 
(Berkeley) in 1993 and is now completing her Ph .D. At the same time, she is working at 
IRCAM (Paris) on an acoustic/electronic piece (to be premiered in Paris in January 1997), as 
well as writing a piano and bass clarinet piece for the "Fondation Royaumont" . Her music 
was played mostly in Jerusalem (concerts and radio broadcasts), as well as in France 
noble, Marseille, Aix), and in both east and west coasts of the United States. 
Passages was written during the Spring 1995 . The piece was conceived as seven "ways 
through", passings, transitions: (Passages, in French). I imagined a world where passages 
from one musical state to another one overthrow the assertiveness of what should be a stable 
material. These passages characteristics are reflected in the orchestration, when instruments 
enter stealthily the "discursive" flow of others. Since the fact of "focusing" on these ways-
through attenuates (obviously) the notion of passages, I chose the formal context of short 
pieces. The three first and three last movements stop at the point where I felt that ambiguity 
between "passing" material and stable material could not be maintained anymore. The 
exception is the fourth movement (middle), for it is rather stable, and slightly longer than 
the six others, as if balancing their ephemeral quality. 
' 
In a certain manner, Passages represents a specific aspect of my biography: passing from one 
country to another, from one continent to another .. . and this is (at least for the time being), 
my last composition written in the United States. 
E. A. 
Joao Pedro Oliveira, born in 1959, studied organ performance and composition at the 
Gregorian Institute of Lisbon and architecture at the Fine Arts School of Lisbon. He attended 
several courses both in organ and composition and in 1985 he moved to the United States as 
a Fulbright scholar with a fellowship from Gulbenkian Foundation, and he completed a 
Master's Degree in Theory and a Doctorate in Composition at the University of New York at 
Stony Brook. 
He has received several prizes and awards, and some of his most important works were 
commissioned by the European Community Youth Orchestra, Gulbenkian Foundation, 
Ministry of Culture of Portugal, Orquestra Sinfonica Arturo Toscanini, Commande d 'Etat de 
France, Watari Museum of Modern Art and the Society Lisbon 94. A CD containing his 
electronic and computer music was released in 1993. 
-
Besides his activity as a composer he also develops a career as an organist, having played in 
Europe, U.S .A., China and Japan. From I987 to I990 he was Organist and Choir Director at 
the First Presbyterian Church in East Hampton, New York. In 1992 he recorded a CD with '~ 
eighteen century works for trumpet and organ. 
He is presently teaching composition, electronic music and analysis at the University of 
A veiro, in Portugal. 
Peregrination is not a new concept in the artistic Portuguese mythical imagination. For 
centuries, many generations of our young people knowing about the "pilgrimage" of the 
classical adventurer Fernao Mendes Pinto, identify such a form of life, half-religious, half-
profane, with a voyage through distant places . However, that trip in space is n<f the 
essential one. Such "peregrination " is not to leave for a distant land, but to learn to find 
oneself and to discover the deep meaning of one ' s daily experience. Here throu~~ sound, as 
in the great book of the Portuguese classical writer, through words, what we find is a 
continuous search for the path of enlightenment, what is described, with humility, are the 
ups and downs of life itself, what is demanded is an urgent answer to the mystery of things 
and to the revelation of our place in the cosmic order. Then, "Peregrination " is mainly to 
find the hidden rapport between Man and Art. 
Fatima Albuquerque 
Paolo Tortiglione, Neapolitan in origin and education, born in Naples in 1965 , started 
studying piano already as a child. He began musical studies in organ and composition as a 
child at the Conservatory of his home town. Afterwards he moved to Rome where he 
continued organ and composition under the guidance of Arturo Sacchetti. At the same time he 
attended the Pontifical Institute for Sacred Music and studied Musical Paleography and 
Semiography of the Renaissance.. After finishing these studies he moved to Milan, where he 
completed his studies at the city's Conservatory, obtaining five different degrees in 
composition, electronic music, band orchestration, organ and organ composition , choral 
music and choir conducting under the guidance of Azio Corghi and Giancarlo Parodi. Since he 
was deeply interested in the artistic implication of modern scientific theories he also studied 
Computer Sciences and for a long time he was a freelance teacher of Computer-Networks, 
Music operating systems and related fields for companies such as IBM and Hewlett-Packard. 
Now he is a regular contributor to "Auditorium" with articles on Contemporary Music. His 
compositions include works for solo instruments, organ, orchestra, ballet, theater, chamber 
sic for various ensembles and electronic music. His works have been awarded the 
" wing national and international composition prizes : Livorno - IV National 
c mposition Prize; Bologna - I National Composition Prize for Organ; Athens - XIV 
Olympia International Composition Prize; Turin - XI National Composition Prize; Trieste -
II International Composition Prize for Organ; Trento - I National Composition Prize; 
Seattle - I Esoterics International Composition Prize. Many works have also been performed 
in Italian cities such as Milan, Assisi, Bari, Naples, Turin and abroad in University of Miami , 
Athens, University of Edinburgh, London (British Music Information Center), Seattle, 
Stockholm. These have been broadcast by the Second Channel of Swedish Radio, and 
recently published and printed by the publisher "EdiPan" of Rome. Other compositions have 
been recorded on CD's on the "Auditorium" . He has published two books of music for the 
,secondary school for the publisher "De Agostini''. At present he teaches Composition at 
l}arifs Conservatorium. Currently he is working on a commission for the Esoteric Choir that 
will be performed and recorded on CD next winter in Seattle. 
·'{.. ]Ideas are the adequate objectification of the Will. [ .. . ] The other arts all objectify the 
Will only indirectly, i.e. by means of ideas, .. . so music, which bypasses ideas, is also 
totally independent of the phenomenal world, [ .. . ] Music is .. . the image of the Will itself 
... and for this very reason the effect of music is far more powerful and penetrates far more 
deeply than of the other arts. " This is the way Arthur Schopenhauer wrote about the art of 
sounds in The World as Will and Representation. At the basis of my work there is the 
' imagination' and the meditation about what is still possible to be obtained from such 
classical form as the 'trio '. If I could use different words to explain what I have felt about 
'imagination ' in L'Attimo rapito, I would use the " image of the imagination" that 
Paracelso wrote about in his Hermetic Astronomy: "There is a star higher than all others, the 
star of Apocalypse. The second highest is the star of Ascendant, and the third is the star of 
Elements, which are four. Therefore, there are six fixed stars. [ ... ] After these there is 
another star, the Imagination, that gives rise to other stars and to another sky." The musical 
"" terial for my piece comes from the last four measures of Alfredo Casella's Siciliana , and 
the first four measures of one of the most famous trios of Haydn. These elements are 
..:ompletely contrasting in nature. With these I have written a series of ten variations . The 
"'.ork i~ very difficult to perform, and it requires a great deal of virtuosity from the performers, 
virtuosity which may sometimes come close to theatricality . P. T. 
Gregory C. Smith began his musical pursuits on a drum set at age nine. He later began to 
write music and then to study voice. He is now a senior at the Eastman School of Music in 
Rochester, New York, where he studies composition with Augusta Read Thomas. Previous 
teachers include David Liptak, Christopher Rouse and Joseph Schwantner. 
Fire Mou11tain was completed in October 1995, and was composed under the supervision 
and direction of Christopher Rouse and David Liptak. In this work, the soprano leads the 
ensemble through a fantasy land, where a procession of pagan villagers and holy people 
ventures to the lip of a volcano to worship their gods with a sacrifice. The text is treated as a 
narration, and the music - a narration of the text. The music and text combine to conjure up 
melodramatic images of ancient rituals and people. 
The piece is scored for solo soprano with flute, clarinet, percussion, piano, harp, acoustic 
guitar, two violins, viola, cello and bass. No conscious formal plan was used, nor were 
harmonic or melodic systems employed. 
The text: 
The Fog is Slowly Lifting 
As a man Almost as old as the Pyramids, 
A visitor from another time 
Reaches the Canyon of the Holy. 
He sees a Procession 
Led by· the Moon and Sun 
Behind them a long necked bird 
With wings spread wide. 
A medicine woman follows 
Touching Six Villagers 
With the Magic Doll 
While a Mountain of Fire looms above. 
Here! Despite the Danger 
They will climb the treacherous Peaks, 
And perform the Bloody Rituals 
Of Human Sacrifice! 
Below the Canyon of the Holy Volcanoes 
Lies a hidden City of the Dead, 
A dozen Graves along a Cliff face! 
Only the ancient Visitor 
Can say what lie within. 
Skeletons of animals carved in Stone. 
G.S. 
4 
'f 
l 
1 
' 
Hendrik Pienaar Hofmeyr was born in Cape Town, South Africa. Having obtained a 
Masters degree in music from the University of Cape Town, he left for Italy in 1981 on an 
overseas scholarship. During 10 years of self-imposed exile as a conscientious objector, he 
obtained state diplomas in piano and conducting (Florence) and in composition under Ivan 
Vandor (Bologna) . He returned to South Africa in 1992 to lecture at the University of 
Stellenbosch. 
His opera, The fall of the house of Usher, won the commission by the Department of National 
Education for a one-act chamber opera in 1987, and was presented at the State Theatre in 
Pretoria the following year. As a result of this production, he was awarded the Nederburg 
Opera Prize, awarded annually for outstanding contributions to opera in South Africa. In 
1988 he won first prize, over 340 wmpetitors from 20 countries , in the "Trento Cinema" 
Competition in Italy . He also obtained a second prize with a symphonic mass in the "Loyola 
'91" Competition in Spain in 1990, and first prize in the 1995 Unisa Transnet Composition 
Competition. 
gment form "Prometheus Unbound" 
My soul is an enchanted boat, 
Which, like a sleeping swan, doth float 
Upon the silver waves of thy sweet singing; 
And thine doth like an Angel sit 
Beside the helm conducting it, 
While all the winds with melody are r~nging. 
It seems to-float ever, for ever, 
Upon that many-winding river, 
Between mountains, woods, abysses, 
A paradise of wildernesses! 
Till, like one in slumber bound, 
Borne to the ocean, I float, down, around, 
Into a sea profound of ever spreading sound. 
Meanwhile thy Spirit lifts its pinions 
In Music's most serene dominions; 
Catching the winds thar fan that happy Heaven; 
And we sail on, away, afar, 
Without a course, without a star, 
But by the instinct of sweet music driven; 
Till, through Elysian garden islets 
By thee, most beautiful of pilots 
Where never mortal pinnace glided, 
The boat of my desire is guided: 
Realms where the air we breathe is love, 
Which in the winds and on the waves doth move, 
Harmonizing this earth with what we feel above. 
The fragment popularly known as "Asia's Song" from Shelley's "Prometheus Unbound" is 
surely one of Romanticism's most rapturous hymns to the union of love and music . The 
perfume-laden, trance-like atmosphere, redolent of the mystic eroticism of Oriental poetry, 
and highly evocative imagery, whereby Shelley expresses hi s response to this union, 
represent a special challenge to the composer, who has not only to translate these into 
music, but must also strive (perhaps vainly!) to induce with his own music something of the 
enchantment that transports the poet. 
The setting is fairly loosely structured, as befits a rhapsody . Vari ants of the opening theme 
(on the violin) recur at various moments and there are two instrumental reprises of the 
soprano' s opening phrase, one at the words "And we sail on .. .," and another in th.e coda. 
Canonic intertwining of instruments with each other or with the voice reflect the 
relationship between the soul and its guide that is captured so entrancingly in Shelley's 
poem. 
H.P.H 
-
Born in 1957, Jorge Liderman is a native of Buenos Aires. He did his undergraduate 
studies at the Rubin Academy of Music in Jerusalem. In 1983 he continued his doctoral work 
in composition at the University of Chicago, where he obtained his doctorate in 1988. He 
has also studied composition with George Perle and Oliver Knussen at Tanglewood. In 1989 
Liderman joined the composition faculty at the University of California at Berkeley. 
His works have been commissioned and performed by leading organizations sus;h as the 
London Sinfonietta, the Los Angeles Philharmonic New Music Group, the Tanglewood 
Orchestra, Radio France.The Netherlands Wind Ensemble, the Arditti String Queriet, and the 
Chicago Symphony's Pro Musica and have been presented at festivals such as ~uova 
Consonanza, Stuttgart's Neue Musik, Semaines Musicales Internationales d' Orleans, 
Osaka's Expo 90, and Holland's Proms among others. 
His opera Antigona Furiosa, commissioned by Hans Werner Henze and the City of Munich, 
was premiered at the 1992 3rd Munich Biennale and won the Biennale's BMW first prize in 
composition . 
B'reshit (In the beginning) was commissioned by the Israel Philharmonic Woodwind 
Quintet, as part of a project to commemorate the 50th anniversary of the Holocaust. I wrote 
the piece in memory of all the children of the Holocaust. 
Following a formal design I have used in earlier works , the piece consists of the 
juxtaposition of brief musical episodes which are grouped and interrupted by a recurring 
refrain, which transforms itself throughout the work. This refrain is based on the opening 
measures of Mahler's Kindertotenlieder, which appears in its original form only at the end 
the composition. 
Mahler's quote is followed by a fragment of Oifn Pripetschik, a Yidish folk song composed 
and sung at the getho during World War II. The melodic and harmonic content of the song 
also serves as a solid base for the entire work. 
Although B'reshit is an attempt to keep fresh in our memory the atrocities committed during 
World War II , the brisk and lively character of the work , as well as its title, try to focus more 
on the aftermath of such a tragedy, portraying a sense of hope, awakening, and life thriving 
force . 
J.L. 
Arcadian Winds was formed at Boston University in 1987. Originally a woodwind trio 
consisting of flute, clarinet, and bassoon, the ensemble expanded to a wind quintet in 1989. 
ce its inception, the group has presented numerous recitals in New England, including 
uent performances at the area ' s major concert halls, schools, and museums. With an 
phasis on contemporary music, Arcadian Winds has premiered fourteen compositions 
written especially for the 
group, and has presented seminars and concerts introducing younger audiences to 
contemporary music. Arcadian Winds is a regular participant on many contemporary music 
concert series , including ALEA Ill , the Warebrook (Vermont) Contemporary Music Festival, 
Cross Currents, and Composers in Red Sneakers. Themembers of Arcadian Winds serve as the 
core wind faculty for the Greater Boston Youth Symphony Orchestras, and are active teachers 
and performers. The group has released two recordings: Bay of Dew, a CD of contemporary 
works written especially for Arcadian Winds , and a cassette of transcriptions and arrangments 
,by Arcadian Winds clarinetist Mark Miller. Arcadian Winds is artist ensemble-in-residence at 
t,he South Shore Conservatory . 
George Hatzimichelakis was born in Piraeus in 1959. He studied Byzantine and 
Contemporary Greek Literature at Athens University . He also studied harmony, counterpoint 
and fugue under the direction of Costas Klavvas, Byzantine and Greek traditional music with 
Costas Katsoulis and Vassilis Nonis and composition with Theodore Antoniou . He 
specialized in Greek folk instruments and has the precious experience of collaboration with 
several folk musicians of the oldest generation in concerts and in Greek radio broadcasts. He 
has participated in several workshops dealing with free improvisation . 
Mr. Hatzimichelakis has composed music for television educational series, songs, various 
solo instruments and ensembles. He has also composed symphonic music. Currently he is 
the assistant director of the Municipal Conservatory of Piraeus and artistic director of the 
Greek Traditional Music Department of the same organization. 
Samandakas' Dance originates in an old folk story about a hero. Samandakas was a 
handsome warrior who lived in the 19th century, during the Greek revolution. He was 
arrested by the Turks and was going to be executed . Before the execution, he asked to dance 
for the last time. He danced so admirably that the Turkish officer spared his life and set him 
free . 
This musical piece is dedicated to the power of beauty which surpasses, in a magical way, 
enmity and reconciles differences . These are the lyrics of an old folk song for Samandakas: 
Oh, you Samandakas, I wish I had your manliness 
you are sleeping and I feel drowsy 
I call you to my mind 
and I am sighing. 
The original musical theme of this song is heard at the end of this compositio~~played by 
the clarinet. From a technical point of view, this piece is a study in heterophony . 
G.H. 
Drew Hemenger was born in Ohio and raised in a musical environment (his mother is a 
church organist and an accomplished flutist). He began piano lessons at the age of six and 
later took up the trumpet. Although, as a child, he would frequently improvise on the piano 
and write down favorite chords in a notebook, his first attempt at serious composition was in 
high school, where he received the highest rating on the Ohio Music Educators Association 
Competition for his piano piece Spring Sonatina . Since that time he has written music for 
various ensembles including orchestra, chamber orchestra with soprano, string orchestra and 
various chamber works. With the publication of Reflections for flute and piano, his music 
has been heard across the country. Recent performances include Exultations (with the 
Manhattan School of Music Orchestra) and his first string quartet, which was part of an 
evening of his music at MSM. 
Mr. Hemenger has attended the Aspen Music Festival, where he studied composition with 
Michael Czajkowski. He received his Bachelor of Music from Ohio Wesleyan University in 
trumpet performance and then spent three years studying composition with Stanley Wolfe at 
The Juilliard School. From that time on he has been studying with Richard Danielpour, first 
as a Master's student and currently in the Doctoral program at Manhattan School of Music. 
During the early part of this century in Russia , an artistic renaissance was taking place 
known as the Silver Age. Blok, Stravinsky, Diaghilev, Prokofiev and Gumilev are just a few 
of the artists which made it an incredibly rich time in Russian history. At the forefront of the 
literary scene was the poet Anna Akhmatova who, unlike many of her contemporaries, did 
not emigrate when revolution began to tear apart the fabric of Russian culture and society. 
She was thus a witness to all of the horror that was to follow . 
The Unforgettable Hour is a musical setting of Anna Akhmatova's Epilogue, which is 
e last poem in Requiem -- a testament to all that she and the others remaining, withstood. 
1921, Anna's former husband, the poet Nikolai Gumilev, was shot by the Bolsheviks. 
ter, her son was repeatedly arrested and held for years in labor camps by the Stalinists 
while her lover of ten years, the art critic Nikolai Punin, was arrested and eventually released. 
During this time, the loved ones of political prisoners would wait in long lines outside .of 
prison gates in hopes of receiving news or catching a glimpse of those within . Requiem 
bears witness to the entire revolution by describing one woman's experience waiting daily, 
for over a year and a half, in one of these lines. In The Unforgettable Hour , I have attempted 
to capture in music the emotion and intensity of this vigil for the prisoners , which, all too 
often, would become a vigil for the dead. 
D.H. 
' ~ennifer Bates is a soprano who's talent has been. recognized in concert halls all over the 
world. Her recent engagements include Mahler's Eighth Symphony in New York City, 
Fiordillgi in Casi Fan Tuite and Lukas Foss' Time Cycle in Germany, and recitals at the 
plestigious Ravinia Festival working closely with Roger Vignoles, Jorma Hynninen, Peter 
Schreier, and David Owen Norris. In 1993 Ms. Bates was the soloist in the New England 
premiere of G6recki's Symphony no. 3, Symphony of Sorrowful Songs. 
Originally from Gouldsboro.Maine, Ms. Bates did her undergraduate studies in Boston and 
recently earned her Masters degree from Manhattan School of Music. 
A champion of new music, Ms. Bates has had numerous works composed for her and is excited 
to be performing tonight's premiere of The Unforgettable Hour. 
Poem follows on the next page 
Unforgettable Hour : 
Again the hands of the clock are nearing 
The unforgettable hour. I see, hear, touch 
All of you: the cripple they had to support 
Painfully to the end of the line; the moribund; 
And the girl who would shake her beautiful head and 
Say: 'I come here as if I were home.' 
I should like to call you all by name, 
But they have lost the lists ... 
I have woven for them a great shroud 
Out of the poor words I overheard them speak. 
I remember them always and everywhere, 
And if they shut my tormented mouth, 
Through which a hundred million of my people cry , 
Let them remember me also ... 
And if ever in this country they should want 
To build me a monument 
I consent to that honour, 
But only on condition that they 
Erect it not on the sea-shore where I was born: 
My last links there were broken long ago, 
Nor by the stump in the Royal Gardens, 
Where an inconsolable young shade is seeking me, 
But here, where I stood for three hundred hours 
And where they never, never opened the doors for me. 
Lest in blessed death I should forget 
The grinding scream of the Black Marias, 
The hideous clanging gate, the old 
Woman wailing like a wounded beast. 
And may the melting snow drop like tears 
From my motionless bronze eyelids, 
And the prison Pigeons coo above me 
And the ships sail slowly down the Neva. 
-Anna Akhmatova 
trans. D.M. Thomas 
--
Bulletin Board 
The following pages of our programs are devoted in various information concerning 
workshops for composers, call for scores, competitions, or any other information our office 
receives regarding composers ' and performers' opportunities internationally. This column 
could also host descriptions of events that friends of ALEA Ill have attended, like workshops, 
masterclasses, festivals, etc. Please send or fax your article to Aleaxandros Kalogeras, 17 
Eliot Street, Medford, MA 02155; tel, fax: (617) 396-1269. Deadline is JO days prior to 
each concert. 
News 
ALEA III under the direction of Theodore Antoniou, participated in the International Festival 
on Music, one of the most prominent artistic events of this summer in Greece, which took 
place at Delphi (August 5-15, 1996). Held under the auspices of the European Cultural Center 
elphi, this year's Festival was devoted to the "Ancient Myth as a Source of Inspiration in 
temporary Music." Theodore Antoniou was the artistic advisor for the Festival and 
responsible for the conception of the events, which included a series of concerts and an 
International Symposium on Ancient Greek Music (7-11 August), in which the sources, 
theory, notation, and aesthetics of ancient Greek music were discussed by musicologists, 
historians and archeologists. 
Theodore Antoniou and ALEA III participated in the Festival with two concerts, which took 
place on the 10th and 14th of August, at the open-air Ancient Stadium of Delphi. Both 
concerts were enthusiastically received by the audience, who commented on the artistic 
excellence of the ensemble. The first concert featured works by Hans Werner Henze (Apollo 
,and Hyacinthos) and Yanni Christou (Anaparastasis I); lannis Xenakis, whose Psappha for 
~olo percussion was wonderfully performed by percussionist James Boznos (Boston 
University alumnus) ; Theodore Antoniou ' s world premiere of ZC)N B for orchestra and tape; 
lll}d John Tavener's world premiere of Vlepondas for soprano, baritone, and cello, a work 
specifically commissioned for the occasion. The program of the second concert featured 
among other works Proimion for flute, bass clarinet, percussion and piano, by Boston 
University alumnus Alexandros Kalogeras. Works by Theodore Antoniou were also performed 
by the Czech chamber orchestra " I Virtuosi di Praga" (Agan [Apollo and Marsyas}), and for 
the Musico-theatrical act "Voices of the Myth- Voices of Oestrus " (Three Choruses for 
Ancient Drama, Orphica Epitheta, and Intermezzo) . 
John Daverio , Professor of Musicology, Chairman of the Musicology Department at Boston 
University, and one of the judges of tonight's competition, was one of the most eminent 
participants of the Symposium in Ancient Greek Music. With his paper, "The Legacy of 
Greek Antiquity as a Stimulus for the Musical avant-garde, " he offered a marvelous survey on 
"instances where the legacy of Greek antiquity has served as a stimulus to embark on new 
paths in music," as well as important insights on the "varied musical responses to the legacy 
of Greek Antiquity," from Vicentino to Stravinsky and to contemporary Greek composers 
as Yanni Christou, Iannis Xenakis and Theodore Antoniou. Eftychia Papanikolaou, PhD 
, . didate in Musicology at Boston University, gave a paper entitled "When Music is Silent: 
Listening' to the Music of Ancient Greece through the Works of Ancient Writers," which 
focused on an aesthetic approach to the nature, role and importance of music in Ancient 
Greece. 
As Theodore Antoniou observed in his brief introductory note to the International Festival 
on Music: "The Ancient Myth naturally belongs to all peoples and all eras, in the same way 
as philosophy, the idea of Democracy and the arts. This heavy heritage though, could have 
turned into a deadly Circe, if the contemporary creator had stopped even for a moment to 
resist it by being inspired by it as opposed to attempting to copy or revive it. The creator 
borrows from the ancient myth, but he also lends. Thus, the myth travels through the ages 
and becomes contemporary." 
- Eftyclria Papanikolaou 
Opportunities 
October 1, 1996, deadline 
The 1997 Delius Composition Contest.Three categories: VOCAL (solo or choral, 
alone or accompanied); KEYBOARD (solo, duet, duo, etc.); INSTRUMENTAL (solo and 
chamber music, including ensembles up to 8 players.) $20.00 entry fee. 4 - 18 minutes in 
duration. $500 First Prize; Three Best-of-Category Prizes of$ I 00 each. Performance 
during the 1997 Delius Festival in Jacksonville, Florida. For info contact: Delius Contest, 
Attn : Prof. William McNeiland, College of Fine Arts, Jacksonville University, 
Jacksonville, FL 32211. 
Atlantic Center for the Arts. Residency 1/26 - 2/15/97. Application deadline 
October 18, 1996. Composer in residence: Donald Martino. Residency 3/2 - 3/22/97 .' 
Application deadline November 15, 1996. Composer in residence: Nicholas Maw. 
Residency 5/11 - 5/31/97. Application deadline January 24, 1997. Composer f residence: 
Robert Xavier Rodriguez. Residency 9/7 - 9/27/97 . Application deadline May 16, 1997. 
Residency 11/2 - 11/22/97. Application deadline July 18, 1997. Jazz composw)n 
residence: Joanne Brackeen. For info contact: Atlantic Center for the Arts, 1414 Art Center 
Avenue, New Smyrna Beach, Florida 32168, or call 1800 - 393-6975. 
March 3, 1997 deadline 
The National Young Composers Competition. two divisions: high school and 
college. Two categories: orchestral and chamber music. Eligible composers should be 
enrolled as full-time students at a high school or undergratuate institution in the United 
States. Age limit: 23 years old as of March 1, 1997. Three grand prizes of# I 0,000 each and 
premiere at the Berkshire New Music Festival held annually in October. For more 
information call (413) 597-3730, fax (413) 597-2594, or e-mail : composer@williams.edu 
March 15, 1997, deadline 
We now accept scores for the 15th ALEA III International Composition Prize . 
Unpublished, unperformed works up to 15 players, 6-15 minutes in duration. Voice and 
electronics may be included. Composer's of any nationality, born after January I st, 1957 
are eligible. 7-9 works will be premiered in September 1997, one $2,500 cash prize will b 
awarded. For information contact our office, or pick up a brochure on your way out from the 
Hall. 
-uoooooooooooooooooooooo 
OUR NEXT ALEA EVENTS 
The Other Side 
Thursday, December 5, 1996, 8:00 p.m. 
Pre Concert Talk with Paul Chihara, 7:00 pm 
Chamber Music by Film Composers 
John Williams 
Erich Wolfgang Korngold 
Manos Hadzidakis 
Paul Chihara 
Nino Rota 
Alfred Newman 
Admission: $6, $3 for students and senior citizens 
Free with B.U. i.d. 
0000000000000000000000000000000 
All American 
Thursday, January 23, 1997, 8:00 p.m. 
Mario Davidovsky (Argentina) 
Samuell Headrick (USA) 
Edwin London (USA) 
Marjorie Merryman (USA) 
Marlos Nobre (Brazil) 
Gilles Tremblay (Canada) 
Scott Wheeler (USA) 
Capriccio 
New Work 
Before the World was Made 
La Musique 
Ludus lnstrumentalis 
Jeux de Solstices 
Sleeping on a Wire (New Work) 
Soloists include the Atlantic Brass, Mark Beaulieu, Christoph Neidhofer 
and Anton Vishio. 
Partially sponsored by Boston University 
Admission: $6, $3 for students and senior citizens 
Free with B.U. i.d. 
_00000000000000000000000 
00000000000000000000000 
Shih-Hui Chen 
Jan Krzywicki 
Martin Amlin 
Savvas Zannas 
Sean Varah 
Soloists Plus 
Wednesday, February 12, 1997, 8:00 p.m. 
New Work 
Sonata for Trumpet and Piano 
New Work 
Atitlon 
Zozobrar (New Work for Tape 
and Ensemble) 
Christos Zerbinos Accordion Concerto 
Soloists include Martin Amlin, Joseph Folley and Christos Zerbinos. 
Partially sponsored by the Greek Ministry of Culture and the 
Chinese Foundation for the Performing Arts 
Free Admission 
0000000000000000000000000000000 
Millennium Project 
Saturday, April 5, 1997 
The seventh-year installment of ALEA Ill's decade-long celebration 
of the closing millennium. 
Symposium, 6:00 p.m. ( 
Coordinated by Jonathan Kramer 
composer, prefessor, Columbia University !;-./ 
Panel discussion with Milton Babbitt and musicians, historians, and 
scholars exploring historical, social, musical, and political perspectives of 
the decade 1960-1970. 
Iannis Xenakis 
Pierre Boulez 
Luciano Berio 
Milton Babbitt 
P. Maxwell Davies 
Millennium Concert, 8:00 p.m. 
Conducted by Theodore Antoniou 
Eonta 
Eel at 
Chemins II 
Philomel 
Eight Songs of a Mad King 
Soloists include Thomas Stumpf, Maria Tegzes, Scott Woolweaver and 
Mark Aliapoulios 
Sponsored by Boston University 
Free Admission 
00000000000000000000000 
-As the 1996 - 97 season 
starts, the need for 
covering our budget is 
still pressing. Despite 
the generousity of our 
various sponsors, ALEA III 
does need the support of its 
audience. Please consider 
becoming a Friend of 
ALEA III, by completing 
the form to the right and 
ending it to : 
EAUI 
Boston University 
School for the Arts 
855 Commonwealth Ave. 
Boston, MA 02215 
Should you have any time 
, to donate to ALEA III, it 
, would be most welcome. 
We need assistance with 
publicity, fudraising, 
poster distribution, 
mailing, etc . 
We hope you enjoyed 
tonight's program and we 
look forward seeing you 
. ; our future events. 
I would like to support ALEA III . 
Please find enclosed my contribution of $ ___ _ 
payable to ALEA III 
0 $25 0 $50 0 $100 0 $250 0 $500 0 $1000 
0 other 
0 I would like to volunteer my time for ALEA III in: 
publicity 
fundraising 
poster distribution 
mailing 
other 
your name 
address 
city state zip 
telephone 
Contributions to ALEA III are deductible for federal 
income tax to the extent provided by law. 
Thank you for your consideration . 
ALEA ID 
